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ADVERTISEMENT. 


MIDST the variety of pro- 

ductions, which have ap- 
peared relative to ITALY, the 
Auron has ſeen none with- 
in his preſent deſign. They 
have been generally deſcrip- 
tive of /triking objects, and oc- 
cur- 


iv 
curring circumſtances, without 


going further. 


This has induced him to diſ- 
cloſe ſome ideas, which (how- 
ever intimate to other minds) 
are not, as far as he knows, 


hitherto committed to paper. 


By conſidering theſe little 


volumes worthy of public at- 


tention, he may. over-rate 


their value; but he will not 


court favour by prefatory u- 
mality, 
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mality, an attire ſo frequently 
uſed by VANITY in 2 


rade. 


The Preſs, though a Ro- 
LIT Ic PARENT herſelf, brings 
forth an abundance of barren 
children; and if theſe were 
of the number, they would 
only join a large preceding 


party. 
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Readers, who are 
« Proud to find Fault, and 'raptur'd with 
Deſect, | 
may 


peals; without deprecating or 


Page 2 line ks extention, read extenf ion. 


may, probably, meet with 
amuſement in this See. — 
The Author however, in jul⸗ 
tice to himſelf, confeſſes, that 
HE is not ambitious to enter- 
tain that deſcription of per- 
ſons. To thoſe who are can- 


did and liberal, he alone ap- 


defying critical inveſtigation. 


E RR AT A 
In the FIRST VOLUME. 


5 I. 3—for wigourous, read vigorous. 
16 J. 6—for unlimitted, read unlimited. 
24 l. 10— for thwart'd, read thwartcd. 

56 l. 5—for tbo' read tbr“. 
94 I. 15—dele the. 
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HE human mind, in contempla- 
ling effects, naturally ſeeks for 
cauſes. It would be ſearcely poſſible, 


in an intelligent being, to diſconnect 
the one from the other; and the aſſo- 
ciation of our ideas is ſo rapid, and 
ſo involuntary, that whether our ſen- 
ſations be pleaſant or unpleaſant, we 


B | are 
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are led, irreſiſtibly, to ſatisfy this ac- 
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tive principle of our intellect. Hence, 
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the pain of ignorance to mankind is 
more or leſs, upon every occaſion, in 
proportion as they have accuſtomed 
themſelves to encourage the exten- 
tion, and application of this original 
impulſe to their various purſuits of 
life ; and principally from this, reſult 
the many improvements of all arts 
and ſciences, which have, in ſo con- 
ſpicuous a manner, contributed to 


make GREAT-BRITAIN the glory of 


its inhabitants, and the admiration of 


foreigners. 


'There 


OF ENGLAND AND ITALY. 3 
There are, however, certain limit- 
ations to it, beyond which, by the 
intention of Providence, we are not 


permitted to explore without being 


in an endleſs labyrinth of doubts and 


X difficulties. In confirmation of this, 


= we may quote the abſurd revertes of 


many hypothetical philoſophers, who 


are eminent inſtances of arrogance, 
EZ folly, and diſappointment ; and, (tho? 
they ſeem deſtined only as examples 


co guard us againſt a vague and pre- 


ſumptuous method of reaſoning) yet, 


2 by indiſcriminating people, they are 
: frequently alledged, as proofs of the 


B 2 | in- 
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[| | inefficacy of metaphyſical reſearches 


towards the attainment of knowledge. 


[ | It is not to be doubted, but that 


thoſe, whoſe practice and inclination 


on our, 


30; are oppoſite to ſtudy, will draw a ge- 
þ | neral concluſion from a partial miſ- 
application of talents; and we muſt 
acknowledge, that many fall victims 
to their intemperate vanity, in en- 


deavouring to paſs the boundaries of 


of this claſs are natives of ENGLAND, 
and perhaps the iſland of Gzz aTt- 


BRITAIN has produced more of them 


than 


ED 
+. 


their intelleGtual.-hor:zzon, Many men | 
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than all the Continent of Eurors : 
but, it 1s evident, that the exertions 
of a vigourous mind, even when un- 
fortunately miſapplied, are, if erro- 
neous, generally harmleſs ; and that 
by comparing the conjectures of many 


ſyſtematic writers (however diſcor- 


XX dant in themſelves) we eventually 


approach truth. We may, therefore, 
in a principal degree aſcribe our na- 
tional eminence to the freedom of 
the preſs, and the general and rapid 
circulation of newſpapers through the 
iſland. This is an admirable incen- 
tive to read it inſenſibly habituates 


B 3 man- 
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6 A COMPARATIVE SKETCH 
mankind to reflexion, and enlarges 


the ſphere of the mind. 


The Italians, for want of theſe ad- 
vantages, are wonderfully defective in 
information. Nature is every where 
equally beneficent, and the human 
{pecies is certainly as capable of im- 
provement in ITALY as in EN G- 
LAND ; but the ſlaviſh policy of the 
Romiſh Church has ſo cramped the 
ideas of theſe people, that, amidſt 
the occaſional irradiations of the 
{ſtrongeſt natural underſtandings, we 


cannot help noticing the moſt incre- 


dible ignorance. From their diſuſe of, 


and 
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and conſequent diſlike to reflexion, 


their libraries are filled with paintings; 


and all the inhabitants, without ex- 
ception, follow the Corio, the Ga- 


ming-Table, and the Opera. 


The paſſion for gaming is there ſo 
very common, that it is ſcarcely pol- 
ſible to paſs the ſtreets of GEN OA, 
NaprEs, or of any other great city, 
without ſeeing numbers of their very 
loweſt rabble always playing cards in 


them. 


It would be reaſonable to ſuppoſe, 
as the laws of that country make no 


pro- 
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proviſion for its poor, that neceſſity 


alone would oblige theſe to be induſ- 


trious: but the abſolute reverſe is the 


fat; and exceſſive lazineſs is their 


characteriſtic. The innumerable con- 


vents, which ſupport thouſands, and 


thouſands of beggars, from a miſtaken 


principle of charity, are themſelves 


the cauſe (by being the encourage- 


ment) of that poverty and miſery, 


which every individual muſt remark 


in his tour through ITALY. In con- 


ſidering its abſolute and relative proſ- 


perity, we cannot help reflecting on 


the evident diſadvantage of this per- 


vading indolence, and on the im- 


menſe 
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menſe treaſures buried uſeleſsly in 
nie Churches ; but without giving 
ourſelves much trouble to trace the 
remote ſources of this misfortune, we 
unavoidably oblerve the deplorable 
influence, which the celebration of 
ſo many feſtivals and ſaints'-days has 
on agriculture and commerce. Poſſi- 
bly the morals of the people are not 
ſo much endangered by it, as they 
would be in northern climates, for 
in that part of the world, the circum- 
ſtance of a drunken populace would 
be almoſt ſufficiently remarkable to 
find a place in the national Chrono- 
l | logy. Here, however, a general in- 


ference 
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ference follows, that in thoſe coun- 
tries ſubject to the Hierarchy of Rox 
the loſs of labour mult be ſingularly 


detrimental to ſociety. 


In ſpeaking of ITaLy, the ſcience 


of Muſic almoſt neceſſarily occurs. 


An intuitive and beautiful melody, 


Joined to a conſummate knowledge 


of inſtrumental harmony, in its va- 


rious ſuſceptibility of accompaniment 


to the human voice, and a liquid 


language muſt enrapture every human 


being, whole foul is acceſſible through 


the ſenſes. Notwithſtanding the tur- 


gid declamation of the ſerious, and 


the 
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OF ENGL AND AND ITALY, 11 
the low jargon of the Comic Opera, 
all Eu ROE ſupports them; nor ſhall 
we continue to wonder at the paucity 
of their good dramatic pieces, (con- 
ſidering the eminent poets II AL has 
produced) if we, on the other hand, 
have noticed how thoſe of the elegant 


MrasrAs1O have been mutilated, 


and maſſacred, according to the ca- 


price of the compoſer; and how bare 
barouſly they have been ſacrificed to 
the conveniency of his adagio or alle- 
gro ! . But the truth is, that the mu- 


ſicians of ITALy care little about the 


poetry they ſet. 


As 


rr 
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12 A COMPARATIVE SKETCH 
As a proof of it, let us take a view 
of the words and ſentiments of the 


moſt beautiful vocal muſic of Sac- 


cHINI, GUGLIELMI, CIMAROSA, 


SARTI, ANFoss1, or PAESIELO.— 
The moſt contemptible poetaſters we 
have heard of in England, have never 


* 


written ſuch traſh, as many things 


which have been honoured with the 


compoſition of thoſe charming maeſtri 
di capella. In ſhort, one may ven- 
ture to pronounce, that bad words 
and good muſic generally conſtitute 
an Italian, and the ſame qualifica- 
tions reverſed, an Engliſh Opera.— 
| At. 
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ARTAXERXES and Couus, by Dr. 
ARNE, with ſome very few others, may 


ſerve as exceptions to this rule: but 


all modern Engliſh operas, which lay 


claim to our admiration, are confeſſ- 


edly paſticcios of Italian airs, or en- 


graftments of them upon our own ; 


and here we muſt allow, that the 
rhythmical flexibility of the Engliſh 
language is ſo very diſſimilar to that 


of the Italian ; that except in ſome 


few caſes it is very difficult, and of- 


ten impoſſible to adapt their muſic 
to our words: nor ate they ſo well 
calculated to diſplay 
WE « The 
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be melting voice through mazes running, 
«© Untwiſting all the chains that tie 

«© The hidden ſoul of harmony.“ 

After having paid a tribute of ap- 
plauſe to the favourite amuſement of 
the modern Italians, it will certainly be 
not unjuſt to rank this beautiful and 
charming ſcience among thoſe tend- 
ing to advance the happineſs of a 
great part of mankind. Indeed, to 
thoſe whoſe finely organized nerves 
are moved by the © concord of ſweet 
ſounds,” it will be ſuperfluous to en- 

force this Ghent and to thoſe 
who are not gifted by nature with 
this faculty, 1t will appear as the ex- 


travagant | 
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travagant dream of folly, or the in- 
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XZ ſufferable rant of affectation. 


In eſtimating the advantages to be 


derived from a reſidence in a country, 


it would be unpardonable to omit 


the enumeration of any, which may 
contribute to the innocent enjoyment 
of the individual; and the trifling 


1 : . . 
2X expence for which this elegant pro- 


ITaLY, to a real Dilettante, a de- 


lightful place of habitation. 


Painting hkewiſe preſents itſelf to 


our oblervation, The hiſtoric can- 
—_ }. 6 


vas, 
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16 A COMPARATIVE SKETCH 
vas, touched by the vivifying pen- | 
cils of a RarHAEL, a CoREccio, 
a TITIAN and a- PAUL. Vi RON ESE, 
preſſes on che delighted judgment, 
and: forces it to a contribution of un- 
limitted panegyric. Both ſeem the 
indigenous arts of ITALY, and each 
inhabitant is a muſician, and a pain- 
ter; at leaſt, as a national character, 
they have all pretenſions to it. This 
every man muſt-admit, who has had 
an opportunity to witneſs the inceſ- 
ſant ſtrains of vocal and inſtrumental 
muſic, which are heard from their 
Theatres to their very ſquares and 
fitgels - and the yarious ſorts of paint- 
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ings which adorn their palaces, and 


cover the naked walls of almoſt all 


encouraged by the great uſe which 
the Church of Ro uE makes of them 
in all her ſolemnities; and they cer- 


tainly are no ſmall auxiliaries to de- 


votion. 


r, _ 
5 Some indeed aſſert, that the ſoul 
1 ſhould be abſtracted from every ex- 
2 ternal object, and would produce a 
1þ Quakers Meeting as the beſt means 
* of promoting ſelf- abaſement. If all 
1 men were real Stoicks, and diveſted 


of every mundane idea, the principle 
C would 
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their cottages. They are alſo much 


it A COMPARATIVE SKETCH 
would hold good : but ſurely to the 


maſs of mankind, the ſullen filence | 
of this Aſſembly, inſtead of inculca- a 


ting the eſſentials of religion, would 


almoſt baniſh them, and the ſenſes, 
deprived of the harp, the lute, and 
the pſaltery, would generally attach 


themſelves to leſs harmleſs inclina- 


tions. Muſic is, therefore, rationally 


introduced in public worſhip, pro- ; 


vided that it be not too much ſo- 


phiſticated by fugues and cadenzas. 
Theſe, indeed, obviate its original 
deſign, by directing the attention of 
the hearer rather to the execution of 
the 
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the voices and inſtruments, than to 


the adoration of the Deity. 


It will be difficult to mention the 


nne arts, without a diſſertation on 


Y the principal t᷑raits of Italian poetry. 
3 The temptation is almoſt ſuperior ta 
E | oppoſition, and the bold originality | 
C of Dax TRE, the faſcinating verſatility 
: of AR10sTo, the claſſical elegance of 
2 Tasso, and the lyric effuſions of 
1 N METASTASIO can never be paſt un- 


8 noticed. 


It is evident, that a great part of | 
J our own poets have been well ac- 


C 2 quainted | 


1 * 
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quainted with their beauties, and a 
man converſant with Canoe 
read MILTON particularly, without 
acknowledging a rich and frequent 
tranſplantation of them in his Paradiſ 
Loſi. It 1s certain, that that cele- 


brated poet was extremely attached 


to this' language, in which he wrote 


many elegant ſonnets and jeux d 


eſprit. One of them deſerves a ſin- 
gular attention, becauſe it gives his 
reaſons for ſo doing, in anſwer to a 


fine vein of raillery, with which he 


ſuppoſes the natives of ITALY to ad- 


Areſs him. 
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Ridonſi donne, e giovani amoroſi 

M' accoſtandoſi attorno, e perche ſcrivi,. 
Perche tu ſcrivi in lingua ignota e ſtrana 
Verſeggiando d' amor e come t'oſi? 
Dinne, ſe la tua ſpeme ſia mai vana, 


E di penſieri lo miglior t'arrivi; 


WES, 
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Coſi mi van burlando, altri rivi, 
Altri lidi t' aſpettan, ed altre onde 

Nelle cui verdi ſponde 

Spuntati ad hor, ad hor a la tua chioma 

L' immortal guiderdon d eterne fronde: 

Perche alle ſpalle tue ſoverchia ſoma ? 

Canzon dirocti e tu per me riſpondi 

Dice mia Donna, e?l ſuo dir, e il mio cuore 
N Queſta e' la lingua di cuĩ ſi vanta amore. 


gination, could not read the Italian 
Poets with an inſenſibility to their 
excellence; by reading them he ac- 


C 3 quired, 
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quired, and ſometimes perhaps un- 
conſciouſly adopted many of their 
paſſages and alluſions. A marked 
ſimilarity of ideas appears in the be- 
ginning of the fourth canto of the 
Geruſalemme liberata of TAsso, and 2 
ſome parts of the firſt, and ſecond 3 
book of the Paradiſe Lot of MiLToN. þ 


Chiama gli Abitatori de Pombre eterne 


Il rauco ſuon della Tartarea tromba, 


Treman le ſpazioſe atre caverne 


E Izr cieco a quel rumor rimbomba : 
E © 6 © DS Sv 9 


Tartarei numi di ſeder pit degni 

La ſovra il ſole, onde e' Porigin voſtra 

Che meco gia da i pili felici regni 

Spinſe il gran caſo in queſt? orribil chioſtra: 
Gli antichi attrui ſoſpetti, e fieri ſdegni 

Noti ſon troppo, e 1 alta impreſa noſtra. 

Or 
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Or colui regge a ſuo volere le ſtelle 
E noi ſiamo giudicati alme rubelle. 
- 
Ed in vece del di ſereno e puro, 
De Paureo Sol, degli ſtellati giri 
N' ha qui rinchiuſi in queſt? abiſſo oſcuro 
Ne vuol ch'al primo onor per noi ſ'aſpiri. 
E poſcia (ahi quanto a ricordarlo e? duro! 
Quelto e quel, che pid inaſpra i miei martiri} 
Ne” bei ſeggi celeſti ha Puom chiamato 


L'uom vile e di vil fango in terra nato. 


The trumpet, now with hoarſe-reſounding 


breath, 
Convenes the ſpirits in the ſhadcs of death: 
The hollow caverns tremble at the ſound ; 


The air re-echoes to the noiſe around! 
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Tartarean pow'rs! more worthy of a place 


Above the ſun, whence ſprung your glorious 


race; 


Who 
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The golden ſun above, and ſtarry rays; 


— —— 


and that of Ep EN in the fourth book 


S 
re 


E 
eee 


Who loſt with me, in one diſaſtr'ous fight, 
Von' bliſsful ſeats, and realms of endleſs light! 
Too well our former injuries are known; 
Our bold attempt againſt th? almighty's throne : 
See now he rules at will the cryſtal ſphere, 
And we the name of rebel ange!s bear : 


And (fad reverſe !) exil'd from cloudleſs days, 


He ſhuts us here in dreary glooms immur'd ; 


Our purpoſe thwart'd, and our fame obſcur'd ; 


And now elects (a thought that ſtings me more 
Than all the pains I e'er endur'd before) 

To fill our ſtation, man of abject birth, 

A creature faſhion'd of the duſt of earth! 


Tranſiated by Hoole, 


The Garden of ARMuIDA in the 
ſixteenth canto of 72% s Feruſalem, 


"of 
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of Milton's Paradiſe Loft, are not with- 


out reſemblance. 


5 
Acque ſtagnanti, movili criſtalli, 


Fior varj, e varie piante; erhe diverſe, 
Apriche collinette, ombroſe valli, 


Selve, 0 ſpelonche in una viſta offerſe: 


„% SS &--S 


Co? fiori eterni eterno il frutto dura, 


E mentre ſpunta l'un, l' altro matura, 


* 
Nel tronco iſteſſo, e tra l' iſteſſa foglia 
Sovra il naſcente fico invecchia il fico. | 
Pendono a un ramo, un con dorata ſpoglia, 
L' altro con verde, il nuovo, e il pomo antico. 
Luſſureggiante ſerpe alto, e germoglia 
La torta vite, ov'e piu 1 orto aprico: 
Qui l'uva ha in fiori acerba, e qui d'or Phave ; 
E di piropo, e gia di nettar grave. 
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Quando tacciono gli augelli, alto riſponde; 


Quando cantan gli augei, piũ lieve ſcote: 


Here cryſtal ſtreams in gurgling fountains play: 
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Vezzoſi augelli infra le verdi fronde A 
Temprano a prova laſcivette note. 


| } 
Mormora l' aura, e fa le foglia, e Ponde . 


Garrir, che variamente elle percote. 
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The garden then unfolds a beauteous ſcene, 


With flow'rs adorn'd and ever-living green. 


There ſilver lakes reflect the beaming day; 


Cool vales deſcend, and ſunny hills ariſe, 
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And groves, and caves, and grottoes, ſtrike the 


eyes, 
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Eternal fruits on every branch endure, 


Thoſe ſwelling from their buds, and theſe 
mature. 

There, on one parent ſtock, the leaves among, 

Wich ripen'd figs, the figs unripen'd hung. E 

; De- 


5 * 
2 


OF ENGLAND AND ITALY. 27 


r 85 * eee AN. * = — 
DN n 
n ä Bo 2 : n 
POLICY DNS" * 9 4 1 
„ * 3 


n 
3 


Depending apples here the boughs unfold ; 
Thoſe green in youth, theſe mellow'd into gold. 
The vine luxuriant rears her arms on high, 
And curls her tendrils to the genial ſky : 
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There the crude grapes no grateful ſweet pro- 
duce, | 
And here impurpl'd yield nectareous juice: 


rere 


The joyous birds, conceal'd in ev'ry grove, 

With gentle ſtrife prolong the notes of love. 

Soft zephyrs breathe on woods and waters 
round; 

The woods and waters yield a murm' ring ſound: 


— 


EG aber ee LE. 


When ceaſe the tuneful choir, the wind replies; 


2 
——— 


But, when they ſing, in gentle whiſpers dies: 
By turns they ſink, by turns their muſic raiſe, 
And blend, with equal ſkill, harmonious lays. 
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Tranſlated by Hools. 


There are, however, two very ſtrik- 
ing, and very oppoſite delineations of 
the 
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the © Prince of darkneſs* by the pen- 


cils of theſe great Poets, and both are 
ſo appropriate to the character they 
meant to repreſent, that it would be 
difficult to decide on their compara- 


tive merit. 


Orrida maeſta nel fiero aſpetto 
Terrore accreſce, e pit ſuperbo il rende : 


— 


Roſſeggian gli occhi, e di veneno infetto, 
Come infauſta cometa, il guardo ſplende: 


Gl'involve il mento, e ſa l'irſuto petto 
Iſpida, e folta la gran barba ſcende, 

E in guiſa di voragine profonda 

S' apre la bocca d' atro ſangue immonda. 


Qual'i fumi ſalfurei, ed infiammati 
Eſcon di Mongibello, e'l puzzo, el tuono; 
Tal de la fiera bocca 1 negri fiati, 
Tale il fetore, e le faville ſono; 
A hor- 
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A horrid majeſty his looks expreſs'd, 

Which ſcatter'd terror, and his pride increas'd : 
His ſanguine eyes wlth baleful venom ſtare, 
And, like a comet, caſt a diſmal glare: 

A length of beard deſcending * his breaſt, 

In rugged curls, conceals his hairy cheſt; 

And, like a whirlpool in the roaring flood, 
Wide gapes his mouth obſcene with clotted blood, 
As ſmoky fires from burning Etna riſe, 

And ſteaming ſulphur that infects the ſkies ; 

So from his throat the cloudy ſparkles came, 


With peſtilential breath and ruddy flame. 
| Tranſlated by Hoole. 


Thus far theſe beyond 


Compare of mortal proweſs yet obſerv'ꝰd 


Their dread commander: he above the reſt 
In ſhape and geſture, proudly eminent 

Stood like a tower; his form had yet not loſt 
All her original brightneſs, nor appear'd 


Leſs than arch-angel ruin'd, and th' exceſs 


Of glory *obſcur'd ; as when the ſun new riſen 
Looks 
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Looks through the horizontal miſty air 
Shorn of his beams ; or from behind the moon 
In dim eclipſe diſaſtrous twilight ſheds 


On half the nations, and with fear of change 


Perplexes monarchs. Darken'd ſo, yet ſhone 


Above them all the arch-angel ; but his face 
Deep ſcars of thunder had entrench'd, and care 
Sat on his faded check, but under brows 


Of dauntleſs courage and conſiderate pride 


Waiting revenge. 


The works of DAN TE and ARIOSTO 
have infinite charms in their native 
dreſs; nor indeed are their excellen- 
cies unknown to the Engliſh reader, 
ſo far as tranſlations can convey the 
ſpirit of the originals. But DANTE 


deſerves a peculiar attention, as the 
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earlieſt Italian Bard; and Doctor 


= MARTINELLI, in his letter to the 


EARL of OxroRD, which is prefix- 


ed to the Florentine edition of his 


works, makes the following obſerva- 


| tions upon him. 


« DAN TE gives an unequivocal 


proof of his having excelled moſt 


other poets in genius; Hou ER and 


8 ViRxc1L wrote languages in full ma- 
turity and perfection; but he was 
$ obliged to create the greateſt part of 
that language, in which he formed 


. his poem. This he did ſo happily, 


that if we allow VII CII to have ex- 


tracted 
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ries, ſince they were written. 


gave dignity to the Italian language, 
as the principal ſupport and orna- 


Dans, as we uſually do of other 


trated coL.D e ftercore Ennii, we 
muſt allow the verſes of DAN TE to 
be ſtill the puRESH GoLD, notwith- 


ſtanding the diſtance of four centu- 

© Let it, therefore, be remembered, 
that he was the firſt writer, who 
and to this moment he is conſidered 
ment of it. We cannot ſay of 


poets, that there are no beauties or | 


inventions in him, which are not in 


HO MuER, becauſe Homtr was loſt ce 


to 


o ENGLAND AND ITALY. 3; 


to the knowledge of the literary world 


id ITALY, till after the death of this 


poet. His alluſions are, for the moſt 


part, beautiful, and the effort of his 
own genius alone; his deſcriptions 


are wonderfully forcible and original ; 


and even his ſublime paſſages are ex- 


preſſed in the moſt common words. 
His ſtyle, it is true, is obſcure to ſu- 


perficial Critics; but the obſcurity 


ceaſes to any reader acquainted with 


the times and circumſtances when he 


wrote.“ 


Among the beſt productions of this 
celebrated poet, is the beginning of 
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the third canto of his IN TERNo, 


with the ſolemn inſcription over the 


gate of Hell, and a few ſubſequent 


verſes. It is in itſelf ſo ſine, and ſo 
ably rendered in Engliſh by Mr. 


Bo vp, that it would be inexcuſable 


not to give the original as well as the 


tranſlation. 


Per MFE da nella citta dolente: 


PER ME f va nelP eterno dolore 


PER ME / va tra la perduta gente 


Giuslizia moſfſe* | mio alto Fattore : \ 


Fecemi la Divina Potęſtate, 


La ſemma Safienza, e il Primo Amore. 


Diuanxi a me non fur coſe create, 
Se non eterne, ed io eterno durs : 


Laſciate ogni ſperanza voi ch entrate. 


Ee 


te 


OF ENGLAND AND ITALY. 
Queſte parole di colore oſcuro 

Vid' io ſcritte al ſommo d' una porta: 
perch' io: Maeſtro, il ſenſo lor me duro 


* 


Ed egli a me, come perſona accorta: 


Qui fi convien laſciare ogni ſoſ; petto - 
Ogni vilta convien, che qui ſia morta. - 
Noi fem venuti al luogo, ov'i' tho detts, 
Che tu vedrai e genti doloroſe, 

Ch' hanno perduto ' ben dell' intelletto 
E poiche la ſua mano alla mia poſe, 
Con lieto volto, onde? i' mi comfortai, 
Mi miſe dentro alle ſegrete coſe. 

Quivi Miri, pianti, ed alti guai 
Riſonavan per Paer ſenza ſtelle, 
Perch” io al comminciar ne lagrimai. 
Diverſe lingue, orribili favelle, 

Parole di dolore, accenti d ira, 5 

Voci alte e fiche, e ſuon di man con elle 
Facevano un tumulto, il qual ſ'aggira 
Sempre'n quell? aria ſenza tempo tinta, 


Come la rena, quando il turbo f pira. 
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Un bounded pow'r the ſtrong foundation laid, 


In dark and dreadful characters pourtray d: 
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TuRO' ME, the newly-damy'd for ever fleet, 


In ceaſeleſs ſhoals to pain's eternal ſeat ; 
THRO? ME they march, and join the tortur'd crew, 


The mighty GULPH ended JUST1CE made ; 


And Love, by wisDom led, the limits drew, 
II. 

Long ere the infant world aroſe to light, 

I found a being in the womb of night. 

Eldeft of all but things that ever laft ! 

Anp I FOR EVER LAST 1 REIRS W HEL! 

Here bid at once your ling' ring foe farewell, 


And mourn the moment of repentance faſt ! 


1 


Tlis ſalutation ſad mine eyes amaz'd, 
As on the high PL UTONIAN arch I gaz'd, 


„Hoy 
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« How dire the menace of the STYG1ax (croll” 


With deep concern, I cried, the MAN TU AN ſoul, 
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With friendly words, my ſinking ſpirits ſtay'd. 


2 24) 


IV. 


« Let no unmanly thought the place profane, 
The fated hour commands you to reftrain 
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The ſickly fancies bred by wayward fear ! 


This is the ſcene I promis'd to unſold, 


The regions of ETERNAL WRATH beho'd | 


Nor tremble to ſurvey her terrors near! 
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Here thoſe, in ſearch of bliſs who madly firay'd 


From reaſon's path, by paſſion's lure betray 's; 
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Lament the ſad reſult !** then down the ſteep 
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With new-born hope, his mate the ManTuan 
led, | | 
Where wide before my wond'ring eyes were 
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The horrid ſecrets of the boundleſs deep. 
D 3 VI. Thence 


| 33 A COMPARATIVE SKETCH 


1 VI. 


Thence Oh! what wailings from the abjea 
1 throng E 
ll | Around the ſtarleſs ſky inceſſant rung; 
The hort ; forill fhriek, and long reſounding groan, 
The thick ſob, panting ibro the chearleſs air 
The lamentable ſtrain of ſad deſpair, 


And blaſphemy, with fierce relentleſs tone. 


_ 


VII. 


Vollying around, the ful', infernal choir, 
Barbarian tongues, and plaints, and words of ire 


(with oft? between the harſh inflicted blow) 


In loud diſcordance from the tribes forlorn 


Tumultuous roſe, as. in a whirlwind borne, 


With execrations mix'd, and murmurs low. 


- Tranſlated by Boyd: 


Wl: | 
V 

1 In 
T1335 

"f : 

| 

' 


ect 


chantments. 


In glancing at the charms of Italian 


Poetry, the ORLAN DO FuR1oso of 


Ax los ro has an indiſputable claim to 


diſtinction. Except our own immor- 


0 


tal SHAKESPEARE, there never has 


exiſted a bard with ſuch a comprehen- 


five variety of beauties, and ſuch ex- 


curſive {allies of imagination. Ranging 
with him in his REGTIONS of Ro- 
MANCE, we forget his prominent in- 
conſiſtencies; the excited CURIOSITY 


follows him, with confidence, thro* his 


ſolitary F oreſts ; it 18 equally plealed 


with the gothic gloom of his caſtles, 
and the ſplendid imagery of his en- 
Dreary wilds, de- 


light- 
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lightful gardens, myrtle groves, and 
every object of nature receive the 
molt impreſſive energy from his Pen, 
His fancy explores a boundleſs tra 
of terra incognita; and, like the BEx, 
he colleQs his ſweets, as much from 
the ſighted Thyme of the deſart, as 
from the admired Roſe of the Par- 


terre. Every thing riſes in rich ſuc- 


ceſſion before him, and ſeems called 


into exiſtence by the fervour of his 


deſcription. 
It is, however, remarkable, though 
no poet © bodies forth the forms of 


things“ with more happineſs than 


 AR10sTo, that he writes without the 


ſmalleſt 
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ſmalleſt effort, and ſcarcely ever em- 
ploys a quaint expreſſion to develop 
his thoughts. He uſes language with 
ſuch inimitable {kill and delicacy, 
that he appears to play, as it were, 
with his ſubjett. His invention is at 
all times aſtoniſhing; but it is never 
more fertile than when he paints, by 


perſonification, the different paſſions, 


and affections of mankind. The miſj- | 


| fion of the Angel Michael in purſuit 


of SILENCE and D15coD, is finely, 
and ſingularly deſcriptive in his four- 


teenth Canto. The paſſage is indeed 


long; but, as lovers of good poetry 


will fee its inſertion with no dif- 


plea- 
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pleaſure, an apology for its length 


will be needleſs. 


Dovunque drizza Michel Angel Pale, 
Fuggon le nubi, e torna il Ciel ſereno, 
Gli gira intorno un aureo cerchio, quale 
Veggiam di notte lampeggiar baleno. 
Seco penſa tra via, dove ſi cale 
II celeſte corrier per fallir meno 
A trovar quel nemico di parcle, 


A cui la prima commiſſion far vuole. 


Vien fcorrendo, ov? egli abiti, ov? egli uſi, 


E fi accordaro in fin tutti 1 penſieri, 


Che dé Frati, e di? Monachi rinchiuſt 


Lo pus trovare in chieſe, in Monaſteri ; 


Dove ſono 1 parlari in modo eſcluſi, 


_ Che 'I Silenzio ove cantano i ſalteri, 
Ove dormono, ove hanno la piatanza, 


E firalmente è ſeritto in ogni ſtanza. 
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: ; | 2% 
Credendo quivi ritrovarlo, moſſe i 
Con magg1or fretta le dorate penne; 5 


E di veder, ch ancor Pace vi foſſe, 


Quiete, e Carita ficuro tenne. 


Ma da l opinion ſua ritrovoſſe 


Toſto ingannato, che nel chioſtro venne: 


Non é Silenzio quivi, e gli fu ditto, 


Che non v' abita pin, fuor che in iſcritto. 


Ne Pietà, re Quiete, ne Umiltade, 


Ne quivi Amor, ne quivi Pace mira. 


Ben vi fur gia, ma ne Pantica etade; —_ 


Che le cacciar Gola, av arizia, ed Ira, 


Superbia, Invidia, Inerzia e Crud-ltade, 


Di tanta novità l' Angel fi ammira; 


Andò guardando quella brutta ſchiera, 


E vide, eh' anco la Diſcordia v' ere 11 
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Quella, che gli avea detto il padre eterno 
Dopo il Silenzio, che trovar doveſſe. 
Penſato avea di far la via d' Averno, 
Che ſi credea, che ira dannati ſteſſe 3] 

E ritrovolla in queſto auovo Inferno 

(Chi 'I crederia ?) tra ſanti ufhci, e. meſſe. 
Par di ſtrano a Michel, ch'ella vi fa, 


Che per trovar credea di far gran via. 


La conobbe al veſtir di color cento, 
Fatto a liſte ineguali, ed infinite, 


Ch? or la coprono, or no, che i paſſi, e'l vento 


Le glano aprendo, ch' erano {drceite. 


Icrini avea quabhd'oro, e qual d'argento, 


E neri, e bigi, e aver pareano lite; 
Altri in treccia, altri in naſtro eran raccolti 


Molti a le ſpalle, alcuni al petto ſciolti. 


— rar WALLY —— 


11 Di cittatorie piene, e Ci libelli, 


D' eſamini e di carte di preccure 
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Avea le mani, e il ſeno, e gran ſaſtelli 
Di chioſe, di conſigli e di letture; 


Per cui le facultà de poverelli 
Non ſono mai ne le città ſicure, 
Avea dietro, e dinanzi, e d'ambi i lati, 


Notai, Proccuratori ed Avvocati. 


La chiama a ſe Michele, e le comanda, 
Che tra i più forti Saracini ſcenda, 

E cagion trovi, che con memoranda 

Ruina inſieme a guerreggiar gli accenda. 
Poi del Silenzio nuova le domanda: 
Facilmente eſſer può ch'eſſa n' intenda; 
Si come quella, ch? accendendo fochi 


Di qua, e di a va per diverſi lochi. 


Riſpoſe la Diſcordia : Io non ho a mente, 


In alcun loco averlo mai yecuto : 
Udito 
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Udito I ho ben nominar ſovente, 


E molto commendarlo per aſtuto. 


Ma 1a Fraude, una qui di noſtra gente, 


Che compagnia tal volta gli ha tenuto, 


Penſo, che dir te ne ſapra novella : 


E verſo una alzd il dito, e diſſe + Eanclls, 


— — 
Avea piacevol viſo, abito oneſto, 
Un umil volger d' occhi, un andar gtave, 
Ua parlar si benigno, e s modeſto, : 
Che parea Gabriel, che diceſſe, Ave. 
Era brutta, e deforme in tutto il reſto: 
Ma naſcondea queſte fattezzè prave 


Con lungo abito, e largo, e ſotto quello 


Attoſſicato avea ſempre il coltello: 


Domanda a coſtei l' Angelo, che via 

„ Debba tener fi, che' I Silenzio trove. 

105 Diſſe la Fraude: Gia coſtui ſolià 

1 3 Fra 


„ 
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Fra virtudi abitare, e non altrove; 
Con Benedetto, e con quelli di Elia 

Ne le Badie, quando erano ancor nove; 
Fe? ne le Scole aſſai de la ſua vita 


Al tempo de Pittagora, e d' Archita, 


Mancati quei Filoſofi, e quei Santf, 

Che lo ſolean tener nel cammin ritto; 
Da gli oneſti coſtumi, ch' avea innanti, 
Fece a le ſcelleraggini tragitto. | 
Comincid andar la notte con gli amanti, 


Indi coi ladri, e fare ogni delitto; 
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Molto col Tradimento egli dimora 


Veduto ho con Þ Omicidio ancora. 
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Con quei, che falſan le monete ha uſanza 
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Coſi ſpeſſo compagni muta, e ſtanza, 
Che '] ritrovarlo ti ſaria ventura. 
Ma pur ho d' inſegnartelo ſperanza 


Se d' arrivare a mezza notte hai cura 


A la caſa del Sonno; ſenza fallo 


Potrai (che quivi dorme) ritrovallo. 
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Ben che ſoglia la Fraude eſſer bugiarda, 
Pur è tanto il ſuo dir ſimile al vero, 
Che l' Angelo lo crede; indi non tarda 


A volarſene fuor del Monaſtero. é 


} 


Tempra il batter de I ali, e ſtudia, e guarda 
Giugnere in tempo al fin del ſuo ſentiero, 
Ch' a Ja caſa del Sonno, che ben dove 


Era ſapea, queſto Silenzio trove. 


Giace in Arabia una valletta amena 


— —— — PP. 


Lontana da cittadi e da villaggi, 


Ch' a l' embra di duo monti e tutta piena 


D' antichi 
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D'antichi abeti, e di robuſti faggi. 


Il ſole indarno il chiaro di vi mena, 


Che non vi può mai penetrar co i raggi, 


8d gli è la via da” folti rami tronca; 


7 | E quivi entra ſotterra una ſpelonca. 


L 


Sotto la negra ſelva una capace, 


: E ſpazioſa grotta entra nel ſaſſo; 

: Di cui la fronte  edera ſeguace 

9 | Tutta aggirando va con torto paſſo. 

: In queſto albergo il grave Sonno giace; 
0 ö L' Ozio da un canto corpulento, e graſſo, 
; Da Valtro la Pigrizia in terra ſiede, 


; Che non pud andare, e mal fi regge in piede. 


— * 


Lo ſmemorato Obblio ſta ſu la porta; 


Non laſcia entrar, ne riconoſce alcuno; 


Non aſcolta imbaſciata, ne riporta, 


K E pari- 
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E parimente tien cacciato ogn' uno. 


II Silenzio va intorno, e fa la ſcorta, 


Ha le ſcarpe di feltro e'l mantel bruno, 
Ed a quanti n' incontra, di lontano, 


Chi non debban venir, cenna con mano. 
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Where'er his Courſe the radiant Envoy ſteers, 
The clouds diſperſe, the troubled ether clears: 
And round him plays a circling blaze of light, 
Such as when meteors ſtream thro? duſky night, 
While fill he ponders in his zealous mind 
Where beſt this enemy of ſpeech to find; 


At length he deems that ſilence ſure may dwell 


With Monks and Abbots in the cloiſter'd cell, 


The church's hallow'd walls, where never ear 

Might other ſound than chanted pfalters hear - 

Where, fed with ſlender meals, each quiet ſleeps, 

Where every room infcrib'd the name of ſilence 
keeps, 


To 
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1 To meet him there he certain hope aſſumes, 

Ad moves, with ſpeed increas'd, his golden 

. es 

1 Nor him alone, hut there expects to ſind 

E | Fair Peace and Charity together join'd, 

4 No Silence there he found, he view'd alone 

EZ | His name enro!Pd, himſelf no longer known: 

Z Nor Peace, nor Charity was there to ſee, 

{t Nor Love, nor Faith, nor meek Humility ; | 

3 | Theſe held their ſtation there in days of yore, 

1 But now, long ſince expell'd, are ſeen no more. 

3 For theſe, Wrath, Av'rice, Gluttony and Pride 

: Sloth, Cruelty, and Envy there relide. | . 

1 The angel, wond'ring at a fight ſo new, 

Saw Diſcord ſoon amidſt the brutal crew, 

| 5 Her, in whoſe ſearch he meant, at heaven's com- 
7 mand | 

T' explore Avernus' ever mournful ſtrand; 


And jo! he finds her now (moſt ſtrange to tell) 


Milt prayers and maſſes in this earthly hell. 


T. 2 | He 
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He knew her by the veſture's hundred dyes, 


Ofliſts unnamber'd of unequal ſize, | E Z 


Which rent in ſhreds, but ill thoſe limbs conceal'd 


By every ſtep or breath of wind reveal'd. 
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Her uncomb'd hairs ſeem'd conſtant ſtrife to hold, 


Of various hues, black, ſilver, brown, and gold. 
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Some hung in ringlets, ſome in knots were ty'd; 


Her boſom ſome, and ſome her ſhoulders hide: 
Her hands and lap a countleſs medley bore 

Of writs, citations, (an exhauſtleſs ſtore !) 
Oppreſſion's various forms, that make the poor 
In cities never find their ſtate ſecure. 

Before, behind, on either fide her ſtand 
Attornies, Notaries,—a brawling band! 

Her Michael call'd, and bade her inſtant go, 
To ſeek where lay encamp'd the Pagan foe, 
And every ar: eſſay, that might engage 
Their braveſt knights in ſtrife and deathful rage. 
For Silence then he aſk'd, of whom full well 


He deem'd that Diſcord might ſome tidings tell; 
As 
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As one, who {ill on kindling flames intent, 
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Through every land of earch's wide region went. 


Amidit my travel (Difcord thus replies) 


— 


—- „5 
n —— — 


: EY That Silence never yet has met my eyes: 
) I | 67 | 
' I Though oft his name from many have I heard, 


Oft heard his praiſe for craft and guile preferr'd; 
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But Fraud, ſometime the partner of his way, 1 
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Our comrade here, can beſt his haunts betray. 
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Lo! where ſhe ſtands— She ſaid, and pointing 
ſhow'd, | | 
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or | 
0 Where Fraud appear'd amidſt the motley crow'd. 


Her garb was decent, lovely was her face; 
Her eyes were baſhſul, ſober was her vote b 
With ſpeech, whoſe charms might every heart 
„ aa 
W Like his who gave the bleſt ſalute . . 
* hail !** 
ge. But all de form'd and brutal was the reſt, 
Which cloſe ſhe cover'd with her ample veſt, 


Il; Beneath whoſe folds, prepar'd for bloody ſtrife, 
s ler hand for ever graſp'd a poiſon'd knife, 
E 3 ©. 1M 
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But when thoſe ſaints and ſages were no more, 
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Of her the angel aſked : and F raud reply'd; 
Silence was wont with Virtue to reſide, 
With Benedict and old Elias train, 
In convents where religion firſt began: 
Much time he choſe in learned {chools to paſs, 
With Architas and wiſe Pythagoras. 


That kept him true to wiſdom's righteous lore, 
His godly cuſtoms learnt he ſoon forſook, 5 
And to new paths his wandering feet betock, 


Fond lovers firſt at midnight hour he pair'd ; 
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Then, mix'd with thieves, in all their counl.ls 
ſhar'd, OL <> 
With treaſon oft he dwells, and him I view'd 
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Late join'd with murder flain'd in human blood, 
With coiners has he oft been known to dwell, 
Remote from view, io ſome ſequeſ.er'd cell. 
So much he ſhifts his partners and his place, 


"Tis hard 1 affirm where beſt his ſteps to trace: 
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Yet have I hope to guide your courſe aright : 
Go—ſeck, when ſhade proclaims the middle 
night, 2 | 
The houſe of ſleep, there may*ſt thou ſilence 
find, | 
Where ofc he reſts remote from human kind. 


Though Fraud was ever wont in lies to deal, 


Vet here ſuch ſeeming truth her words reveal, 
The angel truſts her faith, no longer ſtays 
But ſpeeding from the convent, wide diſplays 
His rapid wings, to reach by noon of night 
The houſe of ſleep, with unremitting flight. 

A pleaſing vale beneath Arabia's ſkies, 


From peopicd towns and cities diſtant lies: 


Two loity mountains hide the depth below, 


Where ancient firs, and ſturdy beeches grow, 
The ſun around reveals his chearing day, 

But the thick grove admits no ſtraggling ray 
To pierce the boughs : immers'd in ſacred ſages, 


A ſpacious cave the duſky rock pervades. 
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The creeping ivy on the front is ſeen, 


And o'er the entrance winds her curling green, 


Here drowſy 8LEE has ſix'd her noiſeleſs 
throne, 


Here In DpOoL EN CE reclines with limbs o'ergrown 

Tho” fluggiſh eaſe; and SLoTHn, whoſe trem- 
bling feet 

| Refuſe their aid, and ſink beneath ber weight. ; 

Before the portal dull OB LIvioN goes, 

He ſuffers none to paſs, for none he knows. 


' Si18NCE maintains the watch and walks the 
round, | 
In ſhoes of felt, with ſable garments bound ; 


And oft as any thither bend their pace, 

He waves his hand and warns them from the 
place. 

Tranſlated by Hoole. 

Engliſh literature is conſiderably 


indebted to Mr. Hool x „ for the va- 
luable acceſſions of the Orlando Furioſo, 
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of the Geruſalemme liberata, and of 
| | ſeveral operas of METAsTAS10, which 
: he has ſo well tranſlated, and ſo ele- 
5 | gantly naturalized. It 1s particular- 
i to be regretted, that he has pro- 
ceeded no further with the laſt au- 


bor, Who unites in himſelf almoſt 


all the advantages of the ancient and 
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modern drama. He is diſtinguiſh= 
5 E (as his tranſlator juſtly ſays) ſome- 
| times by graceful familiarity, and 


=o, 


ne Y ometimes by eaſy magnificence ; his 
mien is ſoft, though his Eni 


; are ſublime.” 


Amidſt the innumerable beauties 


[of MzitasTAs o, the following ſolilo- 


quy 
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II pid tenero padre un figlio reo 
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quy of T1Tus, in his opera of *l; 
Clemenza di Tio, can never be too 
much admired : It diſcovers the in- 
moſt receſſes of a good and great 
man's heart, and the various conflict 
ol his feelings upon the ſuppoſed guilt 
of his friend. ” 


E dove mai s'inteſe 


Più contumace infedelta ? Poteva 


Trattar con più dolcezza? Anche innocente 


D'ogu'altro error, ſaria di vita indegno 
Per queſto fol. Deggio alla mia negletta 
Diſpre zzata clemenza una vendetta 
Vendetta! Ah Tito! E tu ſarai capace | 
D'un ſi baſſo deſio; che rende eguale 


L'offeſo all' offenſor? Merita invero 
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Gran lode una vendetta, ove non coſti 
= pid che il volerla. II torre altrui la vita 


Z' facolta commune 


Al pid wil della terra; il darla è ſolo 


= D-' numi e de' Regnanti. Eh viva 


Invano | 
Parlan dunque le leggi? To lor cuſtode 
L'eſeguiſco coſi? Di Seſto amico 


E Non 5a Tito ſcordarſi? Han pur ſaputo 


Obliar d'eſſer padri e Manlio, e Bruto. 
Sieguanſi 1 grandi eſempj. Ogr” altro affetto 


D' amigizia, et pietà taccia per ora. 


— 
W 


Seſto © reo; Seſto mora .... Eccoci alfine 
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Salle vie del rigores Eecoei aſperii | 
Di citadino ſangue . .. e $incommincia i 
Dal ſangue d'un Amico. Or che diranno | 
I poſteri di noi ? Diran, che in Tito | 
Si ſtancd la clemenza, | 
Come in Silla e in Auguſto 
La crudelta: Forſe diran che troppo 

Im Rigido 
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14 'Y Rigido io fui, ch” eran difeſe al reo 
I natali e I eta; che un primo errore 


Punir non $i dovea : che un ramo infermo 


Subito non recide 


Saggio cultor, ſe a riſanarlo invano 


Molto pria non ſudo; che Tito alfine 


Era 1 offeſo, e che le proprie offeſe 


Senza ingiuria del giuſto 


Ben poteva obliar . . . Ma dunque io faccio 


Si gran forza al mio cor? Ne almen ſicuro 


Sard, ch' altri m' approvi? Ah non ſi laſci 
II ſolito cammin. Viva ' amico 
Benche infedele; e ſe accuſarmi il mondo 
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Vuol pur di qualch' errore 
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M' accufi di pietà non di rigore. 
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Clemenza di Tito atto Terxo Scena VI. 
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When was there ever heard ſuch ſtubborn falle- 


hood ! 


Could ev'n the tendereſt father treat more gent 
A gully 
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A guilty ſon? Yes, for my grace contemn'd, | p 
Tho? innocent of ev*ry other crime, ( 
He merits not to live : I owe revenge 


To my deſpis'd, neglected clemency. | \ 


[ goes towards the table, then flops 
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; | Revenge !—ah ! Titus, wilt thou then deſcend 


So low, to harbour ſuch a baſe deſire, 


That makes th' offended and offender equal? 

; | What mighty praiſe is his who uſes pow'r 

j | For his revenge? To take another's life 

J Is what the meaneſt of mankind can boaſt; 

| To give it, is the glorious privilege | 

g Of Gops and KINGS alone. Then let him live 
W And ſhall the Iaws in vain decide ? Shall I, 

: Their guardian, thus enforce them? Cannot 
Titus 


Forget his friend in Sextus ? Did not Brutus 


. 


And Manlius once forget the name of father? 
O! let me now purſue thoſe great examples. 


Hence- 


62 A COMPARATIVE SKETCH 


Henceforth the thoughts of friendſhip and of 


mercy 


Be blotted from my breaſt—Sextus is 


guilty ; 


Sextus ſhall die [gut the paper ]—Behold at 


length I tread 


The paths of rigour ; ſee me ſtain'd with blood, 


Blood of my fellow-citizens : my friend ; 


Is ſingled firſt to bear the dreadful ſentence ! 


How will poſterity receive this deed ? - 


Will they nor ſay that clemency in Titus 


Was weary'd out, as cruelty was once 


In Scylla and Auguſtus ? They may ſay 


I've been too rigid; that his birth, his youth 


Might have excus'd him; that the firſt offence 


Should not be puniſhed ; that the fkilful ſwain 


Lops not with thoughtleſs haſte ſome branch 


unſound, 


Till all his art has proy'd in vaih to fave it. 


They'll 


And might, without a breach of public juſtice, 


The: ſhall I do my heart fuch violence, 
15 Yet reſt uncertain of the world's approval? 


ö No, let me not forſake the wonted path 


3 | Stall PRE the paper]—and if I muſt en- 
dure the tongue 
Ob public cenſure, let me be condemn'd 


For mercy, not for rigour.— 


Tranſlated by Hocle. 


There ſeems ſuch a coincidence 


ce 
in c thought, and fuch a train of rea- 
ach 


ſoning in another ſoliloquy of T1- 
rus, and in one of Henry the Sixth 
by. SHAKESPEARE, that it may be 


worth 
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| They'll ſay, perhaps that Titus was th' offended, 


Hare pardon'd crimes contrived againſt himſelf, 
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worth while to put them in the ſame 


point of view. 


* pur di chi regna 
Infelice il deſtino ! A noi fi niega 


Cio iche a piu* baſſi e dato. In mezzo al boſcs 


Quel villanel mendico à cui circonda 
Ruvida lana il roz20 fianco, a cui 

E' mal fido riparo | 

Dall ingiurie del ciel tugurio informe 
Placido 1 ſonni dome; 

Paſſa tranquillo i di; molto non brama ; 
Sz chi Podia, e chi Fama; unito d ſolo 
Torna ficuro alla fore ſta, al monte; 


E vede il core a ciaſched' uno in fronte. 


| Noi fra tante grandezze 


Sempre incerti viviam; che in faccia a noi 
La ſperanza e il timore 
Sulla fronte d' ognun trasforma il cuore. 


Clemenxa di Tito atto ter xo ſcena quaria 


O God! 


J 
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0 God! methinks, it were a happy life 


Jo be no better than a homely ſwain 


To ſit upon a hill, as I do now, 
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To carve out dials queintly, point by point, 
E Therevy to ſee the minutes how they run : N 

. N How many makes the hour full complear, 

IIcw many hours bring about the day, 


© How many days will finiſh up the year, 2m 


—— — 
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3 How many years a mortal man may live. 
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| When this is known, then to divide the time; 


— I 6 2 : 


| So many hours maſt I tend my flock ; 


—— — — — * 


| So many hours muſt I take my reſt: 


So many hours mult I contemplate ; 


——— — 


: So many hours muſt J ſport myſelf; 
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| So many days my ewes have been with yours ; 


..... ln , —> 
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So many weeks ere the poor fools will yean; 


— 
— 


| So many months ere I ſhall ſhare the fleece: 


— 


So minutes, hours, days, weeks, months and ycars 


| Pat over to the end they were created 


— * 
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Would bring White hairs unto a quiet grave. 
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When care, miſtruſt and treaſons wait upon him. 
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Ah! what a life were this! how ſweet, how 
lovely ! | 

Gives not the hawthorn buſh a ſweeter ſhade 

To ſhepherds looking on their ſilly ſheep, 

Than doth a rich embroider'd canopy 

To Kings, that fear their ſubjects treachery ? 

O, yes, it doth ; a thouſand fold it doth. 

And to conclude, the ſhepherd's homely curd, 

His cold thin drink out of his leather "WY 

His wonted ſleep under a freſh tree's ſhade, 

All which ſecure and ſweetly he enjoys, | 

Is far beyond a Prince's Ales - 

His viands ſparkling in a golden no, 


His body couched in a curious bed, 


The third part of Henry the ſixth, | act the 2d. 


In examining the writings of M- 


TASTASIO, it may not be amilſs to 
ob- 
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obſerve, that his piece of Gre Re 
di Giuda is evidently upon the ſame 
ER plan as the celebrated Athale of Ra- 
cine; but their beauties are ſo very 


aiſgmilar, that he muſt have been ſtu- 
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15 aoull careful to have repreſſed, as 
; much as poſſible, any identity of 
Viras ſuggeſted by the ſubjeft. The 
E ſpeeches of the High-prieſt to Joaſn 
i [raiſed to the throne of Judah in Acha- 
| nm and *GLoas are remarkable in- 


Iuunces of it. 


0 mon fils, de ce nom j'oſe encore vous nommer, 


Souffrez cette tendreſſe & pardonnez aux larmes 
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Ve m' arrachent pour vous de trop juſtes al- 


larmes 
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Loin du trone nourri, de ce fatal honneur 
Helas ! vous ignorez le charme empoiſonneur; 


De Þ abſolu pouvoir vous 1gnorez Þ ivreſſe, 


Et des laches flatteurs la voix enchantereſſe. 


Bientot ils vous diront que les plus ſaintes loix 

Maitreſſes du vil peuple, obeiſſent aux Rois; 

Qu'un Roi n'a d'autre frein que ſa volonte 
meme; 


21] doit immoler tout a ſa grandeur ſupreme, 


Qu' aux larmes, au travail le peuple el 


condamne, 
Et d'un ſceptre de fer veut etre gouverre; 
Que s'il n'eſt opprime?, tot ou tard il opprime. 
Ainſy de piège en piege & d'abime en abime 
Corrompant de vos mœurs Paimable purete, 
Il vous feront enfin hair la verite ; 
Vous peindront la verts ſous une affreuſe image. 


Helas ! Ils ont des Rois egare le plus ſage, 


Pro- 
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| A Promettez ſur ce livre, & devant ces temoins 
I Que Dieu ſera toujours le premier de vos ſons, 


Atbalie Acte IV. ſcene III. 


1 T eſpoſ 
I doveri d'un Re.—Quefto e il momento 


| Di ripetergli, o figlio. Oggi e'un regno 


* TOO 
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Dio ti fa don, ma del ſuo dono un giorro 


Ragion ti chicdera z tremane : e queſto 


I A 
EC 


. Duriſſimo giudizio, a cui t' ef; poni, 

, Sempre in mente ti ſtia, Comincia il regno 
1 Da te medeſmo. I defiderj tuoi 

Si: i p-imi vaſfalli; onde i ſoggetti 


rime. 4 
Abbiano, in chi commanda, 


| L'eſempio d'ubidir. Sia quel, che dei, 

on quel, che puoi, dell' opre tue miſura. 

1 I! publico procura 

Pia, che 3] tuo ben. Fa che in te s: ami il padre, 
[ Non fi tema il tiranno. E' de' regnanti 

Mal ficuro cuſtode 


F 2 L'altrui 
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L'altrui timore; e non ſi ſvelle a forza 
L”amore altrui. Premj diſpenſa, e pene 
Con eſatta ragion : Tardo riſolvi; 


Sollecito eſeguiſci: E non fidarti 


Di lingua adulatrice, 


Con vile aſſenſo a luſingarti inteſa; 

Ma porta in ogn' impreſa 

La Plein per guida, 

Per compagno il valore, 

La giuſtizia ſugl occhj, e Dio nel core. : 


Gioas Parte ſecorda, 


'This day thy God has given thee a Kingdom; 


But at another day, he will require 


A full and juſt account of all thy deeds. 


Let this great truth be ever preſent with thee: 


Begin thy reign upon thyſelt ; and make 


'Thine own DESIRES the firſt among thy V ass41, 


Example of obedience in their MoNAaRCH, 


That zhoſe, whom thou commandeſt, may obſerve 


4 
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Act as thy Dur x, not thy Pow'R ſuggeſts : 


With anxious care procure the public weal 


More than thine own advantage. Shew thyſelf 


The Far HER lov'd, and not the Tyrant + 


fear'd: 
For fear is but a poor ſecurity, | 
Nor can we take by force the love of others. 
With nice diſtinction puniſh and reward. 
Slowly reſolve, and quickly execute: 
Nor truſt the ſervile, paraſitic tongues 
That will infeſt thy throne; but always have 
PRUDENCEthV GUIDE, VA TOUR thy Cou- 
PANION, 


JusTicE in thine EYE, and Gop in thy HEART. 
Tranſlated by the Author. 


Both ſpeeches are beautifully di- 
dadic ; but it would be difficult to 
determine, whether the affectionate 


folt- 


; 
' 
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ſolicitude of Racinz's Joap, or the 
bold integrity of METasTas10's Gi. 


OlADA were moſt ſuitable to the 


youthful monarch they are ſuppoſed 


to addreſs. The energetic brevity of 
the Italian ſentiments is, notwith- 
ſtanding, infinitely preferable to that 
dilated verbiage which is ſo juſtly im- 
putable to all the French poets. 


If it be allowed, that in dramatic 


poetry METASTAs 10 emits a diſtin. 


guiſhed luſtre amidſt the galaxy of 
the moſt eminent writers of EUuRoes; 
we cannot heſitate to give him the 
firft place in the firſt rank of lyric 


COm- 
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compoſition. 'There his powers can 
never be over-rated, whether we liſten 
to the ſentiments of hope or fear, joy 
or anguiſh, to the graceful levity, or 
the forcible reflexions of his melli- 
fluous muſe. A few of his ſongs may 
ſerve to ſhew the eleganee of his taſte, 


and the univerſality of his genius. 


Sempre è maggior del vero 

L'idea d' una ſventura 

Al credulo penfiero 

Dipinta dal timor. 

Chi ſtolto il mal figura, 

Affretta il proprio affanno; 

Ed aſecura un danno, 

| Quando & dubbiofo ancor. 

Auilio R evolo. - 
Abe: 
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Ah! che ne ral werace 

Ne vero ben ſi dà: 
Prendono qualità 

Di noſtri affetti. 

Secondo in guerra ò in pace 
Trovano il noſtro cor; 
Cangiano di color 

Tutti gli oggetti. | 


Demefoonte. 


Vo ſolcando un mar crudele 
Senza vele, 
E ſenza ſarte : 
Freme Fonda, il ciel s'imbruna, 
Creſce il vento, e manca l' arte; 
E il voler della fortuna 
Son coſtretto à ſeguitar. 
Infelice ! in queſto ſtato] 
Son da tutti abandonato: 
Meco 
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Meco ſola è Pinnocenza, 


Che mi porta a naufragar. 


Ariaſerſe. 


E' falſo il dir, che uccida, 
Se dura, un gran dolore: 

E che, ſe non fi muore, 

Sia facile a ſoffrir. 

Queſta, ch'io provo, è pena, 
Che avanza 

Ogni coſtanza; 

Che il viver m' avvelena, 

E non mi fa morir. 


Adriano, 


E' pena troppo barbara 
Sentirſi oh Dio, morir ; 
E non poter mai dir, 
Morir mi ſento. 


Ve 
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V'e add lagnarſi, e piangere, 
V*e un ombra di piacer ; 

Ma ſtruggerſi, e tacer 

Tutto e tormento. 


Antigono. 


Da voi cari lumi, 

Dipende il mio ſtato; 

Voi fiete i miei Numi, 

Voi ſiete il mio fato; 

A voſtro talento 

Mi ſento cangiar. 

Ardir m' inſpirate, 

Se lieti ſolendete; 

Se torbidi ſiete 0 
Mi fate tremar. 


Attilio Regols, 
A luminous mind, ſolid when ſe- 


rious, and charming when trifling, 1s 


Pecu- 
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peculiarly that of MrTAsSTAS10; he 
graces whatever he touches, and gives 
even dignity to ſubjects which ſeem 
to exclude it. It were endleſs to ſe- 
lect additional proofs, where almoſt 
every ſong has ſuch ſeducing, ſuch ir- 
refiſtible charms ; and it will be vain 
to enlarge upon the merits of an au- 
| thor acknowledged by all Eu ROE, 
to have ſo great and ſo juſt a claim 


to admiration. 


To a lover of muſic, painting and 
poctry, ITaLy is a delightful coun- 
try; but to a MAN OF AN EXPANDED 
MIND, ROME in particular has inde- 


ſcribable 
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ſcribable attractions. To ſurvey the 
remains of the erſt © crour cap 
TowzRks, coRcxous PALACES, and 
SOLEMN TEMPLES” of this GREAT 
AND ANCIENT CiTY;—to fee in 
fragments THE TRIUMPHAL ARCHEs 
OF IMPERIAL VANITY erected for 
the purpoſe of immortalizing Cox- 
QUESTS AND MURDERS—To mark 
THE VERY SPOT Where the kro— 


QUENCE OF CIcERO has ſo often 


thundered to his ENRAPTURED AUu- - 


DITORY—" mull give him pauſe,” — 


Thefe are ineſtimable ReLigues in 
the School oF PRILOSO EY; and 


he ponders on the many generations 


of 
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| of PRINCES and of PEASA NTS ſwept 
by NaTURE from the ſurface of the 
N globe ſince THIS MEMORABLE POINT 


A rational ſtudent of antiquity 
| would be ſolicitous to know, to what 
preaſe eminence Sciences have been 
I carried in ancient nations; and whe- 
ther early authors have not exagge- 
rated? He would rejoice to find any 
| certain criteria by which he could 
ö perſuade himſelf, that their repre- 
| ſentations did not proceed from the 
| FASCINATED EYE OF ENTHUSIASM, 


en- 
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enjoying the farſt emerſion of HUMAN 


INGENUITY from barbariſm. 


Beſides ſtupendous monuments a 


Architecture, he would be enabled 
to ſurvey thoſe of ſculpture, which 
had been alſo ſpared by the deſtruc. 


tive hand of time, to corroborate 


hiſtoric teſcimony. Under theſe cir- 


cumſtances, he would enlarge hi 


credence to its deſcription ; and 


would be induced to give ſome fait 
to thoſe things which he had pre- 


viouſly imputed to HY ERBOLE o. 


Fiction. He would infer, that in 


Pro- 
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J proportion as commerce and manu- 
| faftures had extended their benign 
elfects ameng mankind, the employ- 


| ment of time became more precious, 


and of EM PER ORS, — that EGYPTIAN 
PraAurps, ROMAN AMPHITHE= 


EarRES, and other PRODIGIES OF 


Human LABOUR have been, for 


and leſs at the diſpoſal of PIN ESA 


the moſt part, THz Tax or Tr- 


MuLTITUDE;—and that the pre- 


ſent age excells more in the elegant 


and convenient, than in the magni- 


hcent and uſeleſs purſuits of life. 


G For 


[RANNY upon the leiſure of an idle 


. — - « — — — — 
W — 


* 
2 — — — > 
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For a farther illuſtration of thi 
fact, a contemplative being will be 
impatient to viſit NaeLes, and its 
vicinage. He will burn with deſir 
to behold a city preſerved ſeventeen 
hundred years by #hofe very aſl, 
which deſtroyed its inhabitants. UH: 
will ſee in PoupEII a perfect ſtreet, 
Houſes, and ſhops.* He will remark 


ancient 


* PomPEri is about fix or ſeven miles diſtant from 


Por TIC I. The way to it ſhews ſuch volcanic affliftions, 
as prepare the mind for the fatal ſcene to which it direct. 


"This unfortunate place, though at a great diſtance from 


VeESUVIUS, Was certainly very ſuddenly buried by ib 


In the reign of Tir us. It is very evident, that Hzs- 


CULANEUM, and PoMPE11, were not ruined in the ſame 
manner; for the deſtruction of the latter was by a ran 
of aſhes from the mountain, ſo violent on all ſides, that 
an eſcape from the calamity muſt have been impoſ- 


ſible. The afes are all ſmall; and it is wenderful with 
w hat 
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ancient contrivances for agriculture, 


and all the domeſtic purpoſes of life : 


G 2 by 


1 what facility they may be removed, notwithſtanding the 
| ſmall progreſs hitherto made. 


On entering the city, the firſt object is a pretty 
zue, with arcades, after the preſent manner of 
© lraty. This was, as it is imagined, the quarter of 
the ſoldiers; numbers of military weapons being found 
here. 


A narrow, but long ftreet, with ſeveral ſhops on 
each fide, is now perfectly cleanſed from its rubbiſh, and 
| in good preſervation. Each houſe has a court, In 
| ſome of them are paintings al freſco principally in chiars 
ſcuro; and their colours not in the leaſt injured by time. 
| The few colours which the Ancients knew were ex- 
tracted only from minerals, and this may be a ſufficient 
reaſon for their freſhneſs. The ſtreet is paved with irre- 
gular ſtones of a foot and half, or two feet long, like the 


| APPIAN way. 


In diſcovering this city, it was at firſt doubted, whe- 
ther it were æcrrally PotpErt; but the name inſcribed. 
erer the gate-way put it beyond ail doubt. The ſkele-. 

1 tors 


. — — —— . —— 


pads err ye ——— ER 
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by theſe, he will compare the advan. 


tages of modern improvements, and 


con- 


tons found were innumerable, It is ſaid, that many 
had ſpades in their hands, endeavouring, probably at firf, 
to clear away the torrent of aſhes, with which they 
were deluged. Indeed the ſatisfaction, which is felt 2 
the view of ancient habitations, is much allayed bv in- 
evitable reflexions on this frightful ſcene of TY 
though at the diſtance of ſo many centuries, 


An ancient viI LA is alſo ſeen entire at a little diſ. 
tance from PoùmrEII. The houſe is really elegant and 
tpacious z but only two ſtories high. The pavement 
of the chambers is compoſed of teſſelated marble.; and, 
when poliſhed, diſplays the defign perfectly well, 
There is ſome at the Muſeum of Por T1cT, , brought 


from this place; which the eye would really miſtake for - 


painting, Under the houſe, is a fine triangular cellar 


of which each part is one hundred feet long, well filled 


with ampboræ. The ſkeletons of twenty-nine perſons 
were found here, ſuppoſed to have fled to it for ſafety, 
Each houſe is filled with aſhes: they have almoſt pene- 
trated through every crevice; and it is incredible, how 
ſuch a volume of them could have been thrown out by 


VESsuvius, with ſufficient force to have reached fo fir. 
| | We 
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: confeſs, with exultation, their ſupe- 
nority. Thus, his curioſity is di- 
1 rected to a proper channel; and his 


mind becomes the receptacle of gene- 


ral information, and of uſeful re- 


| flexion, 
What an immenſe diſtance is there 
between ſuch a man as this, and a 


G3 cha- 


We can eafily account for the deſtruction of HE R- 
eur Ax zun, as the lava flowing from Vesuvius 
| was directed to that ſpot by the declivity of the moun- 
tain. The fituation of HERcurLantum is under the 
village of Pox TIC, fo that the reſtoration of the for- 
mer place would neceiT-rily piove the deſtruction of the 
latter, without conſidering the difficulty of working 
through the lava, which is as hard, and herder than 
marble itſelf. The theatre of Her cuLANnEun is how- 
ever completely cleared; but for its accommodation or 
ſtructure, is nothing extraordinary. Bones and ſculls 
were found here in quantities, mixe and conſoiidated 
with the lava. Extra f a letter from the Author, te a 
Friend, qwritten en tbe pct.] 
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character not unfrequent to our no- 
tice in ENGLAND, who, with a 7ud 
indigeſtaque moles of Latin and Greek, 
ſtruts majeſtically thro? the world as a 
SCHOLAR and A LEARNED May! 
Aſk him his opinion, he will tell you 
what PLaTo, PLUTARCH, CIcERO, 
and SENECA have ſaid in proſe; or 
HouER, ANACREON, VIRGIL, and 
Horace, have ſaid in verſe, upon 
the ſubject in queſtion. The fact i, 
that ha has ſcarcely given freedom 
to his thoughts; and, (though his 
head be a chronicle of ancient quo- 


tations) his judgment has been {e- 


dom 
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dom fatigued by any exertions of its. 


own. 


Claſſical learning, it is true, is not 
ſo general on the Continent, as with 
us; nor are the advantages or diſadvan- 


tages reſulting from it ſo conſpicuous: 


| thoſe, who purſue it in IYALX or 


FRANCE, ule it as the means rather 


than the end; but we have inſtances 


in this kingdom of oppoſite characters. 


But to return to the environs of 


POMPEII. *Tis here, that NATURE 


operates her ſeeming Miracles. Tis 
lere, we witneſs the full extent of 


her 


* 
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ber variety—HER vOLCANnic Pa-? 
NOMENA, and THE WHOLE TRAA 
OF HER CHYMICAL PROCESSES,— il 


&, 


.HER DzvasTATIONs and HER Fak- 
TILIZATIONS. 'Tis here we vie | 
mountains cleft aſunder by her con- 
vulſions, and barren lavas acquire a 
ireſh ſoil by her genial influence; 


and from this place, the wondering 


eye takes in its comprehenſive range, 


the glittering ſpires of NAPLESs, with 
if its capacious bay, and ſhipping. Con- | i 
i traſted objects of horror and delight 
take joint poſſeſſion of the mind, in 
contemplating this multiform ſcene. | 
— We view, in the midſt of it, a city 
„ built 


* 
—— — 
— — uy 
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built on the center of ſubterraneous 
fires, which has eſcaped for ſo many 
centuries the ſurrounding deſtruction; 
} and we find the fearleſs inhabitants 
| ſcarcely noticing the terrific ſpectacle 


of the contiguous volcano. 


Tis around this place, in a par- 
| ticwar manner, that we feel the force 
of old MonTaA1icNz's axiom cc que 
| Þ uſage nous derobe le vrai wiſage des 
cles, for amidſt this diverſified ap- 
pearance of the exuberant bounty, 
and awful paroxiſms of nature, the 
PEASANT builds his Hur, plants 
his VINEYARD, ig endowed by Pro- 


vidence 


— Sen regen een — — — 7˖V*ĩl— — = _ 


ory 
„ EB Le Benc i TI'S Abhr Ae  2E.  ARCA. 
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vidence with a happy inſenſibility to 


the dangers which may await bim; 


and, even, after having participated in 
ſome of theſe local calamities, with 
a happy oblivion, repairs them, like 
the INSECT which ſpins anew its 


web in the identical ſpot of its R u1xs, 


The diſpenſations of heaven are iſhÞ 
impartial; and its bleſſings and 


ſcourges are alternately diſtributed 


throughout the creation, to awaken 


the thoughts of torpid man. Here, i | 
indeed, the ſtranger alone meditatcs 
and moralizes; for anticipation and 
retroſpection are little known to the * 


na- 


Ir 


19” 
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| native: When he experiences the 
| diſaſter, he deplores his fate; and 


| his fears ceaſe with his ſufferings. 


This may be, in ſome meaſure, 


| imputed to his ſeeing is lot, the lot 
of all his neighbours; and, though 
he ſhould hear of a different country 
| not ſubject to theſe ſudden diſorders, 
it would be with difficulty, that he 


could be perſuaded to remove from 


the richly- vegetative vicinity of Ve- 


ſuvian ſmoke. 


Good huſbandry is certainly in a 


very unimproved ſtate throughout 


all 


3 No 22 — I wy 
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all ITaLy, and particularly in the 


part of it we have juſt deſcribed.— 


Indeed, man is by nature indolent; 


and unleſs ſome ſtrong neceſlity urges 
him to the uſe of thoſe powers, which 
were originally beſtowed upon him; 
he remains A CARELESS OBSERVER, 
AND A SUPINE PARTAKER of his 


CREATOR“s bounty. 


Where the air is occaſionally ſo 


charged with ſulphureous, nitrous, 


and bituminous particles, there can 
be no need of giving the ſoil a ma- 


nure of lime, marl, or dung; and it 


is ſcarcely poſſible to drain the earth 
of 


r 


2 
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| of its prolific qualities, by the moſt 


impoveriſhing crops, which can be 
taken from it. The harveſt, it is 
true, fails more frequently in ITaLy, 
and particularly in the N eapolitan 
territories, than with us; but the or- 
dinary cauſe of this misfortune, ſeems 
to be a long continued drought, which 
is very rare in ENGLAND. The 
abundant produce, however, of what 
the inhabitants term only a moderate 


racolta, amply compenſate for a bad 


year. 


An author, eminent for ſeveral 
agricultural tracts, ſeems to conſider 


ITALY 


—— — P99 
— hems 6 — 
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ITaLy, as a country from whence 


might be drawn many improvements 


on the irrigation of lands. It is very 
probable, that an accurate and judi- 
cious examination of a part of the 
world, ſo well ſupplied with water by 


rivers, and by ſtreams iſſuing from 


its mountains, would be beneficial, 


The advantages reſulting from it, are 


there almoſt always accidental ; and 
it is much to be deſired, that an ob- 
ſerver, with the qualification of that 
ingenious gentleman, would give it 
the neceſſary attention. His rematks 
upon the theſe local and fortuitous 
objects 1n ITALY, might be of cer- 


tain 


na 
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tain and permanent ſervice to our 


meadow-grounds in ENGLAND. 


There can be few other things in 


Italian huſbandry, worth the notice 


of an Engliſh farmer. The curious 
traveller will almoſt wonder how the 
cities can be ſupplied with neceſſa- 
nes, from the depopulation of the 
country, and he will often travel 
miles without ſeeing a cottage ! That 
eſpectable body of people, whom we 
term ycomanry in Ex o LAN D, have no 
exiſtence in ITALY; and ſuch d:j- 
cem is attached to the claſs denomi- 


nated PAESANI, that it is an inſu- 


| perable 


* 


—ͤ————jññ8.144 p—j— — — — ũ—dti EEE — 


the Engliſh temper 1s peculiarh 
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perable obſtacle to agricultural im. 


provement. 


A rich Italian is generally attached 
to ſhow; and vanirty ſeldom re- 
hſhes RURAL SOLITUDE. This in- 


deed naturally leads us to notice, that 


adapted to this ſcience. An Eng- 


liſhman gives the fulleſt attention to 


diſferent theories, and examines cloſe- 
ly the principles upon which they 
are founded. He calculates the 
poſſible benefit, which may accrue to 
him from experiment, and often find 
himſelf amply repaid ſor his trouble, 

by 
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by his ſucceſs. To this, we may at- 
tribute the vaſt acquiſitions of know- 
edge, which huſbandry has gained 
ithin ſome few years paſt in EN G- 
a p, and from it, proceeds an addi- 
onal, ſource of our national prol= 


it rity, 


The kingdom is finely calculated 
or theſe advantages, by the attrac- 
ve charms of its country, and the 


many amuſements it affords. Where 


ney | 

* le can we ſee ſuch a delightful ver- 

5 lure? Where can we enjoy a great- 

ads r rariety of hill and vale, park and 

Ie Tye, meadow and corn-field, with 
I. 


H ; | ſuch 
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{ſuch an infinite number of enchant. 


ing views, as the eye can never he 
ſated with ſurveying ? In vain we 
hear the liſtleſs hypochondriac com. 
plaining of the inconſtancy of our 


weather, and of the humidity of our 


atmoſphere ; eis to theſe very bleſl. 
ings, we owe the fertility of our ſol 
and the ſmiling face of nature 
throughout our Iſland. And ITtair 
herſelf, notwithſtanding the _ 
Elyſian ſpots ſhe muſt be allowed to 
contain, 1s certainly far excelled by 
ENGLAND in rural beauty, whether 
we ſpeak ol 


8 


wg % Meadoys 
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ant. Meadows trim with Aden pied, 
r be „Shallow brooks and rivers wide: 
« Wiile the plowman near at hand 

8 © Whiſtles o'er the furrowed land; 
om. «© And the milk-maid fingeth blithe, 

our And the mower whets lis ſcythe. 

Our 4 


le —*© Or mart the wild and heathy ſcene 


ſol With ſome ſad ruin midit its dreary dells; 
- .. 


ture | 
N « Or find the Hur that from the mountain's 
ALY fide 

any % Views wilds and ſwelling floods, 


d And Hamlets brown, and dim-iſcover'd 


« ſpires, 


| by Tn | 
“And hears their imple bell. 
ther 
The animated part of this rich 
cenery, is almoſt peculiar to this 


= UH 2 king- 
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kingdom; and the content, and roly 
health glowing in the cheeks of its 
ruſtic inhabitants, form a ſplendid 
contraſt to the meagre, livid, and 


diſpirited peaſants of Irary. 


The ſubject of Agriculture natu- 
rally leads us to mention the exqui- 
ſite taſte of the Engliſh, in what i 
commonly called laying out grounds 
They have a characteriſtic fancy in 
embelliſhing nature ; but not by the 
cold ſymmetry of ſtraight lines ard 

circles invariably reflected, nor by 
the foliage of trees ridiculouſly re- 


preſenting every created beaſt, and 


every 
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every imag ined monſter, Of all the 
European nations, and indeed of all 
the world, (if we except the Chineſe) 
they were the firſt, who felt that the 
EVE of TasTE abhors conſtraint, — 
that it delights in thoſe ſpiral walks, 
which diſcover at each ſtep freſh ob- 
jets of vivid green peeping through 
the dark and 1 oak; or of 
diſlant hills irregularly tinted by a 
confuſion of wild and cultivated 


bezuties. 


It may ſeem extraordinary, that 
the Italians are ſo deſtitute of this 
tale, to thoſe who have ſeen ſome 
| of 
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of the maſterly ſketches of Sar. 


VATOR Rosa; and it would be rea- 


ſonable to preſume; that his fine and 


ſpirited compoſitions would have 
abundantly tranfuſed it throughout 
ITALY; but it is in ENGLAND 


where the GENIUs of MAN 


« Swells the rifing hills, 


«© And ſcoops the dales to NATuRE's ſineſt 


forms; 


And it is in Ex LAND alone, where 
Akt ſo happily produces the glaſſy 
lake, the burſting torrent, the inter- 
pthc rocks, and all the pictureſque 
varieties of the globe. 

The 
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The ſcience of cardening 2 als. 
at the loweſt ebb in ITALY. They 
have ſcarcely the common knowledge 
of pruning, and grafting trees ; and 
\t all their eſculent vegetables are the 
D hoataneous productions of nature. 
—Melons, and thoſe choice fruits, 
which require the utmoſt attention 
m ENGLAND, grow there neglected; 
3 and degenerate ſo much for want of 
care, that among fifty of the former, 
Je it will ſometimes be difficult to find 
ene of a tolerable flavour. It is 
er- MWiid, that water melons, roaſted cheſ- 
jue nuts, and a few other fruits conſti- 
ute the, principal food of the lower 
The | 4 | claſſes 


may be here ſuſtained, and to the 


5 FX 
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claſſes in ſome parts of ITaLy, and 
particularly at NaeLEs, among thoſe 
miſerable beings, who are named 
LazzARONI; and who are com- 


puted to amount alone to thirty thou- 


ſand ſouls. 


Nothing can be more true, than 
that the human ſpecies increaſe in 
proportion to their actual means of 
ſubſiſtence; and the Italian territo- | 
ries furniſh ample proofs of it.—- Wl ! 


To the facility, with which nature 


h:tle that it here requires, we 


may attribute the vaſt population of ar 


NAPLES, 
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Na?LEs, and indeed that of ancient 


ah. If all the waſte lands of that 


country were in perfect culture, it is 
highly probable that they would 
maintain four times the number of 


their preſent inhabitants. 


The manner, in which theſe live, 
conduces eſſentially to their longe- 
vity; and, though they do not uſe 
much, or violent exerciſe, the pro- 
fuſe perſpiration, which the heat of 
their climate neceſſarily promotes, 
may be conſidered as the reaſon, that 
lo few chronic complaints are known 
among them. The exceſſive thirſt 
which 
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which this excites, is quickly allayed } 
by the refreſhing juices of acid fruits, | 
ſo admirably adapted by Providence 
to their ſoil ; and they afford no ſmall | 


preſervative againſt thoſe putrid dil. 
orders which are ſo deſtruQive in 


warm climates. 


END OF THE FIRST VOLUME. 


